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WAR'S FACES. On the days when not much is happening, Read finds some nice light and makes portraits. While it may look

like he's hawling around a portrait kit and a large-format camera, he's not, Read finds some bunker-covering cloth, “which s
everywhere,” for a backdrop and some protected, covered, natural light, shooting on a 35mm DSLR. Photographs by Lucian Read

several bodies, including those of women and children
who they said had been massacred by the Marines some
days earlier. Comparisons were made to the My Lai mas-
sacre in Vietnam, but investigations and legal hearings
have generally ruled in favor of the Marines.

Read spent some nine months on his first embed with
those Marines in Iraq. He figures he's been on some 30
embeds by now, spending roughly two years covering
America's wars. As things have calmed in Irag, he's been in
Afghanistan recently, photographing the fighting there. But
he doesn’t seem to consider himself a “war photographer.”

He's done work on commercial fishermen and the
[nuit. He was in Alaska in 2007 and spent “a couple of
months in Greenland” last spring. “Those were guys with
guns,” he admits, laughing. “Except they're hunters instead
of soldiers.” But those stories are time consuming and
expensive for a freelancer — he's never been a staffer for
anyone, though he’s had a continual stream of work for
magazines like GO, Stern, and Newsweek,

In conversation, he's humble about his adventures. He
describes his detention by Bolivian authorities early in his
carcer as overly dramatized in a press release by a group he
was working with. “I never really felt I was in mortal peril,”
he says now. Upon his return from the jungle area known
for cocoa production, his greatest problem was catching
up with his family and explaining that everything was fine.

He first saw shots fired in anger in Haiti in 2004, when

President Jean-Bertrand Aristide was forced out in a chaot-
ic situation populated with ineffective United Nations
peacekeepers and heavily armed street gangs. Read's intro-
duction to formal combat came on his first trip to Iraq.
His father, a judge in Southern California, described him
as “brave but not stupid” in a college alumni magazine
article. A professor in the same piece said, “That’s where he

nis.

always wants to be — where the acti

The college is San Francisco State University, where he
went after following a friend to the West Coast from his
native Texas. He was always interested in photography, but
his early work was more artistic and conceptual and he
found people were more interested in the “journalistic
stuff.” He funded his education with work on commercial
fishing boats, and at one point thought about alternating
between the two careers but found that it didn’t work
financially. However, it did give him the background for
that photography project.

“I think Lucian is more: What's the Big Story,” says
Elliot Kirschner, meaning Read seeks the deeper story,
rather than just a shallow, short-term treatment. Kirschner
is the senior producer of “Dan Rather Reports” on the HD
Metwork. Read spent eight of the last 14 months, including
one long run throughout this past summer, in Afghanistan
for the Rather show, shooting high definition video as well
as still photographs. “He has a lot of different interests,”
Kirschner says, although Read has spent much of his time
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